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THE PURPOSEINTRODUCTION

Prague city gallery (GMHP)

 
Creation of a permanent work as part of a public 
commission under the Art for the City Programme. 

The Prague Public Transit Company

  
Through this project, DPP (the Prague Public Transit Company) 
would like to build on the architectural, artistic and design 
values of the Prague Metro. As well as the Commission of 
the City Council of the Capital City of Prague. The Prague City 
Council feels that major renovations of public areas of the 
metro or the creation of new stations should include the 
realisation of site-specific artworks that articulate the needs 
and visions of the present day. In this respect, competitive 
dialogue is the most democratic way to enable the creation 
of lasting artistic values in this specific environment.  
DPP expects that the proposal will not only be based on the high-
quality, even revolutionary projects once present in the Prague 
metro, working with light, its intensity, colour, reflection, but also 
reflecting today's social issues, aesthetics and remain a legacy 
for future generations.

   
The following steps

  
The "Light for the Metro" competition dialogue is a precursor 
/ basis for the GHMP's negotiations with the City Council 
Commission. The GHMP is the preparatory meeting for the 
City of Prague's Committee for Art in Public Space to discuss 
the subsequent implementation of the winning design. If the 
proposal is accepted by the commission, including financial 
commitments, intensive coordination between the winner of 
the competitive dialogue and the current general contractor 
for the reconstruction of the Florenc C ceiling slab will follow. 
Ideally, the synchronisation would be between the completion 
of the station reconstruction and the unveiling of the artwork 
in 2026. 

LIGHT FOR THE METRO
The metro forms the backbone of the city's transport 
infrastructure, with which the public spaces, mostly below 
ground, are connected. This parallel "world" is therefore naturally 
devoid of daylight. Here, lighting becomes both a primary 
prerequisite for the function of a strategic urban structure, and 
a supporting tool for modelling space, creating atmosphere and 
working with the psychology of passengers. Light is essential in 
the metro, it can be spectacular, intelligent, sustainable and also 
conceptual and artistic. 

CULTURAL AND TECHNICAL CONTEXT
The decision to build a deep underground railway - the metro - 
was made by the Czechoslovak government in 1967. From the 
beginning, this space was thought of not only as a utilitarian 
transport network, but also as an environment with a social 
function of aesthetic (but also ideological) impact on a huge 
number of its daily users. This unprecedented attention to 
architecture, interior aesthetics, their lighting, orientation 
systems, art and design is unparalleled in its scale and time of 
creation in our country. Alongside the ideologically encumbered, 
the first sections of the metro produced a number of extremely 
high-quality avant-garde works of art, which at the time 
represented the tip of the European cultural iceberg. Among them, 
for example, was the technologically revolutionary light object 
in the ceiling of the underpass at Náměstí Míru (Peace Square) 
by Václav Cígler in 1979. The work was exceptional because of 
its ability to respond to the intensity of the passengers in the 
vestibule. Unfortunately, the object ceased to function relatively 
soon after its installation, as its operation and maintenance was 
too demanding in the operating conditions of the metro vestibule.  
Metro requires robust elements that can withstand dusty, 
windy, temperature-varying environments where vandalism 
and frequent tampering with surrounding technology occurs. 
Experience has therefore shown that the work must be of high 
quality, not only in terms of art, but also in terms of materials or 
technology, and easily repairable by non-expert personnel. 

 
Due to the strict technical and safety standards, which until 
recently provided little variation in the luminaires approved for 
use in the metro, over time the Prague metro stopped working 
creatively with light. With the current transition of the metro to 
LED technology, the opportunities for new luminaires and for 
intelligent and creative work with them are expanding again.  
Since art is often the vehicle for new schools of thought, an 
artistic intervention in the Florenc metro station can also take 
the theme of light as a vehicle for atmosphere and aesthetics to 
the next leve.   

Fig. 1 Biometric light object in Náměstí Míru metro station, 
Václav Cígler

Fig. 2 The transformation of light patterns in the light object was 
controlled by the number of passing people, Václav Cígler
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STANISLAVA BLAŽKOVÁ
Chief architect of the A8000 studio. In the studio, she leads 
architectural projects from the first sketch to their post-opening. 
She emphasizes leadership with an individual approach - looking 
for the strengths and weaknesses of each team member to 
achieve the best possible performance. She is characterized by a 
penchant for experimenting with light and new materials.

JURY
INDEPENDET MEMBERS

PAVEL KORBIČKAGraduate of the Academy of Fine Arts in Prague. Since 1998 
he has been a teacher at the Faculty of Fine Arts of the Brno 
University of Technology (Studio of Sculpture 2; habilitation, 
2012). He lives and works in Brno. His site-specific light 
installations, audiovisual projects and movement calligraphies 
are based on the exploration of space and the possibilities of its 
perception.

MAXIM VELČOVSKÝHe is a Czech designer and teacher at the Academy of Arts and 
Design. He has exhibited in the Czech Republic and internatio-
nally and his work is included in the collections of the Museum 
of Decorative Arts in Prague, the Victoria and Albert Museum in 
London, the New Pinakothek in Munich and the Mudac Muse-
um of Design and Applied Arts in Lausanne. His main focus is on 
glass and porcelain. He is currently the creative director of Lasvit.

KATEŘINA HRONCOVÁ

ALTERNATE

She studied architecture at the then newly founded Faculty of 
Architecture at the University of Liberec, where a strong emphasis 
was placed on the quality and concept of studio projects. 
During her studies she participated in several competitions and 
internships, for example at the Department of Architecture and 
the Department of Graphic Design at the Academy of Fine Arts in 
Bratislava. She gained her internship in the studio of David Kraus 
Architecture and the studio of Olgoj Chorchoj.

DEPENDENT JURY MEMBERS

ANNA ŠVARCChief Architect of the Prague Metro

HANA TŘEŠTÍKOVÁCity Councillor and Deputy Mayor of Prague 7

ANNA GÜMPLOVÁGMHP Art for the City Programme Assistant

Head of Public Sculpture Management Department GMHP MARIE FOLTÝNOVÁ
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LOCATION
FLORENCE, GATEWAY TO THE CITY
The name of the area appeared as early as the 15th century. It is 
probably related to the fact that in 1348 Charles IV allowed the 
Italians from Florence to settle here during the founding of the 
New Town. Until the demolition of the city walls, Florence was 
the real gateway to the city. However, it still forms the entrance 
to the city today, and the adjacent Prague Florenc bus station 
serves mainly international and long-distance connections. 

 
From 1945, the Northern State Railway ran through Florenc from 
Msaryk's station to Olomouc, and from 1850 another branch of 
the railway ran to Dresden. 

 
The Florenc metro station (until February 1990 Sokolovská) is 
one of the three major transfer stations in the city, where the B 
and C lines cross. Line C from Florence (Sokolovská) to Kačerov is 
the oldest section of the Prague metro and was opened in 1974. 
The transfer to Route B was made here in 1985.

CHARACTERISTICS OF METRO STATIONS 
FLORENC 
Florenc C 

All nine stations of the first section of the C line (Florenc - 
Kačerov) were built as excavated stations (vertical walls and 
flat ceiling). An architectural libretto was developed for the 
stations, the principles of which are a unified work with space, 
material, lighting and design. The stations in this section 
are characterised by granite paving, marble wall cladding in 
subways, vestibules, walls behind the track and platform pillars, 
suspended light ceilings and geometrically conceived lighting, a 
unified information system and furniture. The dry assembly of 
station interior elements was an almost unknown and therefore 
advanced process at the time. 

Florenc B

Stanice na trase B je trojlodní sloupová stanice, se zvýšenou The 
station on line B is a three-aisle column station, with a raised 
centre aisle. Until 1990 it was the terminus of this route. The 
walls of the station in the platform area are lined with glazed 
ceramic mouldings of a beige-brown shade. The arches of the 
station and interchange tunnels are characteristic enamel 
panels. The massive yellow lighting clusters are also a typical 
design element for this section, providing both direct and 
indirect light - colouring the white tunnel vaults. The station also 
used indirect lighting on the pillars, which had been disused for 
some time as it was redundant and had recently been removed.  

As a rule, the end stations of the first sections of the Prague 
Metro are highly decorated, which is true for Florenc C as well 
as Florenc B.

VESTIBULES
lorenc has two vestibules. The northern one is surface level and 
is common to both metro lines. It appears to be part of the Karlín 
development, however, it is a ground floor solitary building that 
will be prospectively integrated into the contextually typical 
mass of the urban block.

  
The southern vestibule is subsurface and is directly connected to 
the large underpass under the Křižíková / Ke Štvanici intersection. 
This underpass, which is the primary space for access to the 
metro from the international bus station ÚAN Florenc and in 
the future for the large-scale development of the brownfield 
Masaryk Station, is the location for which this brief is intended. 
This space offers not only a full urban connection of the site 
without collision with car traffic, but also commercial amenities 
and, last but not least, a large-scale work called Battle of Sokolov, 
which for today is set on the border between Russia and Ukraine.   

ARTWORKS IN FLORENC STATION  
In the underpass of Tanica Florenc C (the space intended for 
the creation of the new artwork), a stone mosaic, The Battle of 
Sokolovo, by the painters Sauro Ballardini and Oldřich Oplt, was 
created.  The work responds directly to the original name of the 
station. The mosaic depicts abstracted figures of Czechoslovak 
soldiers who took part in the battle for Sokolovo alongside the 
Red Army during the Second World War. The legendary battle 
was important for Czech culture for historical, political and 
military-strategic reasons, and the past regime often used it 
for propaganda purposes, conjuring up images of these events 
in public, media and cultural space. At the end of February 
1943, after massive offensives by the Red Army, its advance 
was halted. The Soviets did not have a continuous front in the 
area of Kharkov in Ukraine, which the Germans took advantage 
of and counter-attacked in these places. And it was here in 
the village of Sokolovo that the battle of the 1st Czechoslovak 
Independent Battalion under Colonel Ludvík Svoboda, who 
became the seventh President of Czechoslovakia between 1968 
and 1975, the years when the mosaic was realized (1974), took 
place with the attacking Wehrmacht units. Although opinions 
differ on the course of the battle and the military leadership 
of the Czechoslovak battalion, both among the participants in 
the battle and historians, in principle the Czechoslovak soldiers 
accomplished their combat task: not to let the Germans cross 
the Mza River, under heavy losses and with proven courage and 
self-sacrifice. Over the course of the three days of the battle, 
some 500 poorly equipped Czechoslovak soldiers were killed and 
wounded as they faced a numerically and technically superior 
German army. It is certain that their sacrifice contributed to the 
defeat of fascism in Europe and the liberation of Czechoslovakia. 
Not only for these but also for art-historical reasons, the 
craftsmanship and artistry of this very well-crafted mosaic, which 
the authors realized themselves, should be respected. The work 
is not formally created in the style of socialist realism, as it is 
sometimes affectionately described, but because of its almost 
cubist abbreviation and avant-garde composition it speaks the 
language of late or tired modernism.   

The station Florenc B also includes a functional sculpture 
"Radio Hours" (Rudolf Svoboda, 1985, steel, copper), also called 
"World Time", which was created on the basis of winning an 
art competition in which sculptor Jan Hendrych and sculptor 
Josef Vajce were invited. The work responded to the artistic 
libretto of the station of route B "Science and technology for 
the development of society". The object is a 12-metre high 
steel double column - a landmark in the middle of an open area 
intended for resting before exiting the metro and also a carrier 
of a functional copper ball clock and a tilting clock with the time 
indicator of world capitals. The artist had already dealt with the 
artistic treatment of the timepiece in an equally prestigious 
realization for the northern parkán of Prague Castle.

As part of the construction of the Sokolovská metro station, 
now Florenc B, the Švermovy Sady, or what was left of the 
park after the construction of the main thoroughfare, was 
also modified in the vicinity of the former City Museum (now 
the Museum of the Capital City of Prague). The park after the 
completion of the motorway was designed by the architect 
Jiří Lasovský and the painter Martin Sladký as a kind of "park 
picture" painted from coloured lammens on the pedestrian 
paths and their surroundings. The main route was created 
here, elevated above the surrounding terrain, supplemented 
by several small architectural and sculptural elements. Among 
them, Martnin Sladký also designed two stone mosaics, one of 
which was created as a fountain. A circular border of sandstone 
surrounds the mosaic with a floral motif, which the author made 
from stones and boulders collected from under Mount Říp. The 
aim was to simulate a park and at the same time to evoke a 
Zen Buddhist Garden of Eden, as was fashionable at the time. 
The mosaic was removed at the turn of 2014-2015 during the 
reconstruction of the sidewalk in front of the museum.

CHARACTERISTICS OF METRO STATIONS 
FLORENC
Florenc C - It is a recessed station without pillars with a ceiling 
made of prefabricated beams, above it there is a large vestibule 
with a passage (the place of intention) connecting both exits. 
The platform is lined with slabs of marble and Liberec granite. 

The station on line B is a three-aisle column station, with a 
raised centre aisle. . Until 1990 it was the terminus of this route. 
The cladding of the area up to a clear height of 2.5m consists 
of ceramic tiles in various shades of brown and beige. The 
arches of the station and interchange tunnels are Ekrona slabs, 
characteristic of the stations of section I of route B. 

FLOODS IN 2002 
A major disaster for the Prague metro was the floods in 2002, 
which caused flooding and damage to many stations, as well 
as their closure for several months. Due to the reasons and 
pressure for a prompt and low-cost operational restoration, the 
design and residual lighting details were abandoned.



12 13

Fig. 6 Flooded metro train during the 2002 floods 

Fig. 7 Construction of the Florenc metro station 

Fig. 8 Construction of the Florenc metro station 

Fig. 9 Construction of the Florenc metro station

Fig. 3 "Radio Hours" (Rudolf Svoboda, 1985, steel, copper) 

Fig. 4 Part of the mural by the artist Toy Box on the metro lobby 
(2021) 

Fig. 5 Battle of Sokolovo (Oldrich Oplt, Sauro Ballardini, 1974, stone)
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SOLUTION SCHEME
The light object(s) is made within the currently designed solution 
of suspended ceilings and lighting of the underpass.

SUBJECT OF THE COMPETITION
The subject of the competition dialogue is a design of an artwork 
that works with the theme of light in the Florenc C station 
underpass. This passage is not only a busy urban crossroads in 
a dynamically developing area on the border of the historical 
centre of Prague, a gateway to the city for regional and foreign 
passengers using public transport, but also a place that bears a 
strong historical and cultural legacy of the brutalist architecture 
of the Prague Metro and its politically motivated artworks.

 
Given that this is a metro space that has a number of technical 
and safety constraints, it will be necessary to take a design 
approach that is sympathetic to the newly renovated space and 
the renovation process itself. 

 
It is recommended that the artwork be realized in the ceiling.

Fig. 10

Fig. 12

Fig. 11

SITUATION

SITUATION

Fig. 13 The commercial units in this photo will be in a different form, the photo documents the last state of the commercial units 
before renovation

Fig. 14 The commercial units in this photo will be in a different form, the photo documents the last state of the commercial units 
before renovation
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1. 21. 04. 2023 APPLICATION FOR PARTICIPATION (REGISTRATION)
The tender documentation produced and all communication 
will be by electronic means, email addresses, data sites and via 
an electronic tool.

Application for participation (registration) must be submitted 
electronically via TENDERARENA https://tenderarena.cz/profi-
ly/ghm by 14:00 on 21 April 2023.

REQUIREMENTS FOR THE SUBMISSION OF THE APPLICATION FOR PARTICIPATION (REGISTRATION) - COMPLETED 
ANNEX 1:

PROCESS OF THE COMPETITIVE DIALOGUE

Workshop I will include a tour of the site and a presentation of the sponsor's plan, accompanied by a discussion.

3. 18. 05. 2023 WORKSHOP I

4. 29. 06. 2023 WORKSHOP II

Workshop II will include a digital presentation of the proposals in progress to the committee and experts.

5. 08.09.2023 SUBMISSION OF PROPOSALS
The deadline for submission of PROPOSALS is 08.09.2023, 14:00.

1.
COVER PAGE

+

2. SWORN 
STATEMENT

Name of studio/team 
and your contact details

Proof of Fulfilment of Condi-
tions of Participation - signed 

declaration

2. 05. 05. 2023 PPROFESSIONAL APPROACH TO SOLVING THE TENDER
Participants who meet the conditions defined in the Request for 
Participation (registration) will be invited to submit a Professio-
nal Approach to the contract. Submission will be made electro-
nically via TENDERARENA by 14:00 on 05/05/2023.

Participants will describe the approach to the identified aspects 
of the procurement solution (1) ) the quality of the artistic in-
tent; (2) the quality of the technological design concept. Each 
recommended approach will be justified.. 

The professional approach to the solution of the contract will be 
an A3 workbook filled in according to the template, which is Annex 
3 of this tender documentation. Each aspect of the proposal will 
be on one double-page spread, including photographs or plans 
and diagrams of real-life examples of application, all in Czech/
English. In terms of relevance, it is essential that at least one 
person from the contractor's design team is also the author or 
co-author of the designs of the building examples (illustrations) 
used or their designs.. 

To explain the approach to the identified aspects, one project 
of the author team will be selected for each aspect. Thus, the 
artistic quality of the solution will be described on one project 
and the functional-operational breakdown on the other project. 

For each project, graphical representations, e.g. photographs 
of the realisation and a textual description of 1000 characters 
including spaces, will be included. The submitted materials 
should convey a comprehensive idea of the quality of the 
artistic concept and the concept of the technological solution..

REQUIREMENTS FOR SUBMISSION OF THE PROFESSIONAL APPROACH TO CONTRACT MANAGEMENT


